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Text A

Hiram W. Evans, “The Klan’s Fight for Americanism,” North American Review 223 (March
1926). (Hiram W. Evans, a Texas dentist, was the head of the KKK in the 1920s).

First in the Klansman’s mind is patriotism-America for Americans. He believes
religiously that a betrayal of Americanism or the American race is treason to the most sacred
trusts, a trust from his fathers and a trust from God. He believes too that Americanism can
only be achieved if the pioneer stock is kept pure. There is more than race pride in this.
Mongrelization has been proven bad. It is only between closely related stocks of the same
race that interbreeding has improved men; the kind of interbreeding that went on in the early
days of America between English, Dutch, German, Huguenot, Irish, and Scotch.

Racial integrity is a very definite thing to a Klansman. It means even more than good
citizenship, for a man may be in all ways a good citizen and yet a poor American, unless he
has racial understanding of Americanism, and instinctive loyalty to it. It is in no way a
reflection on any man to say that he is un-American; it is merely a statement that he is not
one of us. It is often not even wise to try and make an American of the best of aliens. What he
is may be spoiled without his becoming American. . . .

Americanism, to the Klansman, is a thing of the spirit, a purpose and a point of view,
that can only come through instinctive racial understanding. It has, to be sure, certain
defined principles, but he does not believe that many aliens understand those principles,
even when they use our words in talking about them. . . .

The second word in the Klansman’s trilogy is “white.” The white race must be
supreme, not only in America but in the world. This is equally undebatable, except on the
ground that the races might live together, each with full regard for the rights and interests of
others, and that those rights and interests would never conflict. Such an idea, of course, is
absurd; the colored races today, such as Japan, are clamoring not for equality but for their
supremacy. The whole history of the world, on it s broader lines, has been one of race
conflicts, wars, subjugation or extinction. This is not pretty and certainly disagrees with the
maudlin theories of cosmopolitanism, but it is truth. The world has been so made that each
race must fight for its life, must conquer, accept slavery or die. The Klansman believes that

the whites will not become slaves, and he does not intend to die before his time. . .
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Text B

W.E.B. Du Bois, “Of the Sons of Master and Man,” in The Souls of Black Folk (1903).

The world-old phenomenon of the contact of diverse races of men is to have new
exemplification during the new century. Indeed, the characteristic of our age is the contact of
European civilization with the world's undeveloped peoples. Whatever we may say of the
results of such contact in the past, it certainly forms a chapter in human action not pleasant
to look back upon. War, murder, slavery, extermination, and debauchery,—this has again and
again been the result of carrying civilization and the blessed gospel to the isles of the sea and
the heathen without the law. Nor does it altogether satisfy the conscience of the modern
world to be told complacently that all this has been right and proper, the fated triumph of
strength over weakness, of righteousness over evil, of superiors over inferiors. It would
certainly be soothing if one could readily believe all this; and yet there are too many ugly facts
for everything to be thus easily explained away. We feel and know that there are many
delicate differences in race psychology, numberless changes that our crude social
measurements are not yet able to follow minutely, which explain much of history and social
development. At the same time, too, we know that these considerations have never
adequately explained or excused the triumph of brute force and cunning over weakness and
innocence.

It is, then, the strife of all honorable men of the twentieth century to see that in the
future competition of races the survival of the fittest shall mean the triumph of the good, the
beautiful, and the true; that we may be able to preserve for future civilisation all that is really
fine and noble and strong, and not continue to put a premium on greed and impudence and
cruelty. To bring this hope to fruition, we are compelled daily to turn more and more to a
conscientious study of the phenomena of race-contact,—to a study frank and fair, and not
falsified and colored by our wishes or our fears. And we have in the South as fine a field for
such a study as the world affords,—a field, to be sure, which the average American scientist
deems somewhat beneath his dignity, and which the average man who is not a scientist
knows all about, but nevertheless a line of study which by reason of the enormous race
complications with which God seems about to punish this nation must increasingly claim our
sober attention, study, and thought, we must ask, what are the actual relations of whites and
blacks in the South? and we must be answered, not by apology or fault-finding, but by a plain,

unvarnished tale.
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Text C
Michael Walzer, “What Does It Mean to be an ‘American’ (1990)

This local color is most visible, I suppose, in popular culture—which is entirely
appropriate in the case of the world's first mass democracy. Consider, for example, the movie
American in Paris, where the hero is an American simply and not at all an Irish- or German-
or Jewish-American. Do we drop our hyphens when we travel abroad? But what are we, then,
without them? We carry with us cultural artifacts of a quite specific sort: "une dance
americaine," Gene Kelly tells the French children as he begins to tap dance. What else could
he call it, this melted-down combination of Northern English clog dancing, the Irish jig and
reel, and African rhythmic foot stamping, to which had been added, by Kelly's time, the
influence of the French and Russian ballet? Creativity of this sort is both explained and
celebrated by those writers and thinkers, heroes of the higher culture, that we are likely to
recognize as distinctively American: thus Emerson's defense of the experimental life (I am
not sure, though, that he would have admired tap dancing), or Whitman's democratic
inclusiveness, or the pragmatism of Peirce and James. "An American nationality," writes
Gleason [an American scholar], "does in fact exist." Not just a political status, backed up by a
set of political symbols and ceremonies, but a full-blooded nationality, reflecting a history
and a culture—exactly like all the other nationalities from which Americans have been, and
continue to be, recruited. The ongoing immigration makes it difficult to see the real success of
Americanization in creating distinctive types, characters, styles, artifacts of all sorts which,
were Gene Kelly to display them to his Parisian neighbors, they would rightly recognize as
"American." More important, Americans recognize one another, take pride in the things that
fellow Americans have made and done, identify with the national community. So, while there
no doubt are people plausibly called Italian-Americans or Swedish-Americans, spiritual (as
well as political) life—this is Gleason's view—is lived largely to the right of the hyphen:
contrasted with real Italians and real Swedes, these are real Americans.

This view seems to me both right and wrong. It is right in its denial of Kallen's [an
early 20th c. American philosopher and sociologist] account of America as an anonymous
nation of named nationalities. It is wrong in its insistence that America is a nation like all the
others. But the truth does not lie, where we might naturally be led to look for it, somewhere
between this rightness and this wrongness—as if we could locate America at some precise
point along the continuum that stretches from the many to the one. I want to take the advice
of that American song, another product of the popular culture, which tells us: "Don't mess
with mister in-between." If there are cultural artifacts, songs and dances, styles of life and
even philosophies, that are distinctively American, there is also an idea of America that is
itself distinct, incorporating oneness and manyness in a "new order" that may or may not be

"for the ages" but that is certainly for us, here and now.



